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2. Where you hid from nuclear fallout || 
4. Something on which you are no longer reliant 

5. Lack of organized political structure 

6. You may have to resort to this 

8. All you have left to eat 

10. Electronic free texting substitute || 
DOWN 

1. Animal you have to hunt after eating all the 

canned food 


3. Einstein’s predicted weapons of World War IV_ [iq 
7. All you have left of your former life eo fd 
9. Decimated remains of the infrastructure 
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What do you want for the holidays? 
A new pair of Docs? A record player? Or 
maybe you just want to crawl back into 
the womb you popped out of 20 years 
ago. It seems our generation is so lost 
and discontent that we are unable to 
define ourselves without clinging to and 
editing the past. We wear Dr. Martens 
as over-saturated relics of punk culture, 
bucket hats in homage to the 90s skate 
culture. We insist that “vinyl sounds bet- 
ter” yet glorify the rough recordings of lo-fi 
underground (sigh) bands as being more 
real than big record label stuff. One of the 
most popular social media platforms is 
based on adding filters to make camera 
phone photos look vintage and then shar- 
ing them on the internet. The current trend 
seems to be to take little bits and pieces 
of past cultures and countercultures and 
throw them together incohesively so that 
neither the parts or the whole have any 
meaning or context. This scattered make- 
up is reflective of the media over-satura- 
tion that is the true definition of this day 
and age, and don’t think for a second that 
major companies haven’t been capitaliz- 
ing and shaping this trend for as long as it 
has been around. They have been taking 
advantage of our cultural decentralization 
to bombard us with image upon image 
of trends that are constantly changing at 
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It’s that time of year again where we 
hunt around to find the perfect gift for the 
people we care about most in our lives. In 
my case, it’s that time of year where | rush 
at the last minute to find a mediocre gift 
for the people | sometimes care about. I’m 
mostly joking in that last line... mostly. Now 
trust me, I’m the furthest thing from the 
Grinch, in fact, Christmas is my number 
one holiday. There’s joy in the air, ginger- 
bread houses for all, and closets are full 
of ugly Christmas sweaters. However, the 
gift hunting process gives me about as 
much stress as my Natural Science final 
(which is a lot). 


Trying to find the right gift for the right 
person is like looking for a lost right-hand- 
ed white glove in the middle of winter. You 
never find the glove and instead, have 
to replace it with an awkward looking 
cream colored one your mom knit for 
you. | always have a great gift in mind 
only to procrastinate till the last minute 
and have to leave my grand plan for next 
year (hopefully we’re still friends by then). 
Below is a list of ideas | had but just didn’t 
work out quite like | wanted to: 


a faster than ever rate, and many on the 
platform of seeming “indie”. You think you 
look cool in those Docs? You know what 
the Dr. Martens company thinks is cool? 
The millions of dollars young people are 
shelling out each year to look punk. Same 
goes for Urban Outfitters, as probably one 
of the worst offenders. Take every signifier 
of past counter-culture fashion, some vinyl 
recordings of relatively new artists com- 
plete with mp3 downloads, and piles of 
image-based novelty books and you have 
a nesting hive of middle class suburban 
youths, so starved of cultural significance 
that they will absorb anything advertised 
to them as “indie” in an attempt to feel 
interesting. 

So is this generation any different from 
generations past? Capitalism has been 
around for the past few centuries in the 
western world, and along with it popular 
trends have come and gone. Even the 
1990s experienced the trivialization of 
cultural and artistic movements, notably 
with the commercialization of the grunge 
music and fashion movement that came 
out of the Olympia and Seattle, WA music 
scenes. The problem with the present is 
that rather than the spreading of trends 
based on current movements, we are still 
emulating the trends of the 90s. Cor- 
porations are still capitalizing on trends 
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A BOX OF KITTENS 

LOVE 

THE ELDER WAND 

WORLD PEACE 

TO BE TUMBLR FAMOUS 

ALL THE LEGOS IN THE WORLD 
AN EASY BAKE OVEN 

A BOX OF BUNNIES 


Another struggle | have is that once | 
buy a gift for said person, | keep finding 
more gifts for them instead of another 
person on my list. These are my first 
world gift giving struggles. Honestly, a big 
part of the reason | try so hard on finding 
gifts is for the reaction | receive when they 
open the present. The looks of happiness 
or surprise are pretty rad and gives me 
that warm Christmasy feeling (just like hot 
cocoa and marshmallows do). In the end, 
the stress is sort of worth it and even if | 
don’t find the right gift, it’s a fantastic way 
to procrastinate on finals. 
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Robin Ngai 
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developed over twenty years ago, and 
are able to do so because of the chaos of 
media over-saturation preventing consum- 
ers from gaining any sort of foothold into 
cultural significance lasting more than a 
few months. 

How can this generation find it’s way? 
For starters, we can try to eschew the 
relentless force-feeding of what youth 
culture should look and sound like. Do 
you know why flannel became a symbol 
of grunge fashion? Because flannel shirts 
were one of the main clothing styles avail- 
able for people living in Northwest Ameri- 
ca in the 90s. And punk style came out of 
anti-fashion sentiments. Leaders of these 
cultural movements weren't looking to 
start trends, they were looking to express 
and represent themselves. To start moving 
forward and defining our generation, we 
need to start by defining ourselves. Ask 
yourself, what is it that you are interested 
in? What do you have to say? Start from 
there. Do what you like and don’t worry 
about what is cool or on trend. Don’t worry 
about making your mark on the world. 
Rather than having and buying, focus on 
creating. Starting making something that 
feels real and the rest follows. 

Victoria Rose 
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There is only one artist in my iTunes 
under the genre “Sweet Huaghh Woauh 
Sounds’; that artist is King Krule. King 
Krule aka Zoo Kid aka DJ JD Sports 
aka Edgar The Beatmaker (né Archie 
Marshall) is a British musician who has 
quickly risen to fame over the course of a 
few years. This UK crooner has not only 
garnered the praise of Odd Future mem- 
bers but has also managed to impress 
less famous people like me. 


Krule is only nine days my minor, 
which makes his success that much 
more astounding. He is best known for 
his Bandcamp hits such as “Baby Blue” 
and the Basquiat referencing “Out Get- 
ting Ribs”, which he released in 2010, the 
same year | was failing my first driver’s 
test. | was fortunate enough to see him 
and his band at Brighton Music Hall, one 
of the cozier venues in the Boston area. 


Audience is critical at every perfor- 
mance. The Clash with zombie Joe 
Strummer could be playing in front of me, 
but if I’m the only one getting hyped, the 
experience will leave a lot to be desired. 
One of my favorite bands in the world, 
Titus Andronicus, was at Paradise recent- 
ly, but | was not going to waste my time 
because they were the opener. ‘A More 
Perfect Union’ would not have the same 
sting in front of a bunch of Lucero fans. 
With all this said, Sleigh Bells played an 
incredible show on November 16 at The 
Royale, but the crowd came in clutch and 
was the cherry on the distorted-guitar-sun- 
dae. 

Even before | knew how out of control 
this show would be, | was excited. Sleigh 
Bells makes the kind of visceral music that 
| figured would thrive in the live setting. 
The guitars are heavy. The sing-alongs 
are accessible. The energy is up. The 
opening band, Doldrums, set a decent 
mood. The band has a thumping, dance-y 
feel while still being a little dark. Leader 
Airick Woodhead is clearly aiming to be 


KINGKRUL 


On the real, the events before the main 
show were uneventful. | snagged a t-shirt, 
some guy next to me fainted because of 
low blood sugar and the opener, Tops, did 
their thing (“their thing” is what | assume 
Sky Ferreira sounds like, but I’m too 
lazy to look into it). Fast forward to 10ish 
o’clock and out came the drummer, the 
guitarist, the bassist and trailing not too 
far behind: King Krule. Archy Marshall 
swaggered onto the stage in what | can 
only describe as a “comfy grandpa” outfit. 
It is important to note that his loose button 
down and neutral slacks were immacu- 
lately paired with black Clark Wallabees. 
Not only was his style on point, but his 
performance was as well. Honestly, | was 
taken aback by Marshall’s stage presence 
since it was anything but awkward. The 
way Krule let himself be enveloped by his 
music as he bounced around the stage 
was proof to me that he genuinely loves 


a larger than life front man. While he did 
not always succeed, vaulting ambition 

is better than being boring and the band 
seems like they can work their way up to 
something really interesting. 

In terms of the main event, everyone 
was ready for the main attraction. When 
Alexis Krauss came out on the stage with 
a boxing jacket, the show began with high 
intensity and rarely let up. When the first 
note was hit, our aforementioned crowd 
bum-rushed the stage. Everyone was 
claustrophobic but nobody was complain- 
ing. Everyone in the crowd was jumping, 
screaming, and dancing in whatever 
space they had. The crowd made the 
gig that much more satisfying. The show 
focused a lot on the band’s new album 
Bitter Rivals. While the record was good 
enough, the songs definitely had a little bit 
more to do in the live setting and felt much 
more in the Sleigh Bells tradition than they 
did on the album. Also, the band played a 
fair amount from their debut Treats, which 
certainly kept me satisfied. The set-list 
was well-rounded enough that no Sleigh 
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the music he’s made and what he does. 
King Krule managed to capture the soft- 
ness of “Ocean Bed”, but also perfected 
the jazzy yet angry “Lizard State”. | have 
much love for a scrawny redhead who can 
pull of spitting a line like “you’re a bunch 
of fucking fat bitches”. 


If there is anyone out there that still 
believes our generation lacks music of 
substance or truly talented artists, I’d 
like to invite you to go see King Krule so 
you can bask in the powerful vocals that 
emanate from the red-haired angel. Or 
you can at least listen to his album 6 Feet 
Beneath the Moon. This guy is making 
absolute poetry and he’s only 19. 

Jamie Espino 
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Bells fan would leave unhappy. 
Strauss is left to keep the intensity high 
on her own, which | don’t think her team- 
mates would protest. Derek E. Miller, the 
second member, was clearly involved 
in his playing while the live bassist and 
drummer didn’t miss a beat. You wouldn’t 
expect it with the amount of distortion, 
but live Sleigh Bells and Sleigh Bells on 
record sound quite similar, and that is the 
sign of a band that knows what they’re do- 
ing. This was Sleigh Bells’ first tour with 
a drummer and while | did not experience 
any of the shows with nothing but drum 
machines and guitarists, I’m certain that 
the added intensity of a solid drummer 
heightened the experience. | had lost it by 
the time the encore closed with personal 
favorite ‘A/B Machines’. Strauss was 
in the crow, crowd surfing and smiling. 
Sleigh Bells may not make “uplifting” mu- 
sic, but the crowd felt united that night, if 
for nothing else but to jump up and down 
until you couldn’t feel your legs. 

Andre Orlando 
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FROZEN (2010): 
NO, NOT THE 
DISNEY ONE 


WINTER’S 
BONE (2010): 
FOR FANS 

OF JENNIFER 
LAWRENCE AND 
METH, WHICH 

IS EVERYONE, 
RIGHT? 


JACK FROST (1997): 

ON A SNOWY WINTER’S NIGHT, 
EVIL AND SCIENCE COLLIDE TO 
CREATE A SARCASTIC 
SERIAL-KILLER SNOWMAN 


JACK FROST (1998): 

A FATHER IS BROUGHT BACK 
TO LIFE AS ASNOWMAN WITH 
“A SECOND CHANCE TO BE THE 
WORLD’S COOLEST DAD” 


THE SHINING 
(1980): 

FUN FOR THE 
WHOLE FAMILY 


SHREK THE 
HALLS (2007): 
AND IF YOU’RE 
FEELING AM- 
BITIOUS, ADD 
ON DONKEY’S 
CHRISTMAS 
SPECTACULAR 


Alison Lafrance 
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ME, MYSELF(IE), 
ANDI 


“I say this because I| love you and care 
about you: in your profile picture, you 
look like a porn star.” 


“| think you’re bitter cause you’re no 
longer in it.” 


“Oh yeah that’s exactly it...but for real, 
you look like a porn star.” 


“Stop being mean.” 


“I told you because | love you. If you 
like it, keep it. | just don’t want you to 
realize it later and be like why didn’t 
anyone tell me lol it wasn’t supposed 
to be all serious.” 


This is the text message exchange 
that took place between me and one of 
my best friends from home approximate- 
ly three minutes after I’d changed my 
profile picture. The picture in question? 
An instagram-ed selfie of me staring into 
my iPhone camera through new read- 
ing glasses. Sure, maybe the glasses 
were helping me pull off that whole sexy 
librarian look; and yeah, the concept that 
| could even look like a porn star was 
kinda intriguing. But it bothered me that 
this friend—a best friend from home who’s 
known me since fifth grade —interpreted 
the photo independently of the person 
behind it. Looking at that photo, she didn’t 
see the girl who loves writing, and dancing 
and studies really hard for exams; rather, 
the photo blocked out all those things, rel- 
egating me to some arbitrary, one-dimen- 
sional portrayal. It bothered me that she 
was judging me for my appearance in this 
single selfie. As Thought Catalog blogger 
Aliee Chan said: “She thinks that picture 
makes it look like you’re bad at math and 
science. She thinks that picture is your 
report card. She thinks that picture forgot 
to say please and thank you and may | be 
excused from the dinner table. She thinks 
that picture makes you look uninformed 
about birth control and consensual sex... 
she thinks that you’re being silly and she’s 
right. Growing into a body is something 
very silly.” 

Oxford Dictionaries named “selfie” 
2013’s word of the year, so | think it’s time 
we have a conversation about them—be- 
cause despite how frequently we snap our 
own selfies, we incessantly judge those 
posted by others. Someone who posts a 
playful selfie is immature. Someone who 
posts a pretty selfie is vain. Someone 
who posts a sexy selfie is unprofessional. 
Etcetera. 

A default assumption seems to be 
that women post selfies to play into the 
male gaze. Given-breath mom-blogger 
Kim Hall perfectly exemplifies this view; 


she warned her sons’ female Facebook 
friends that posting a “sexy selfie” “even 
once” would lead to their being un-friend- 
ed. How dare these girls post photos that 
threaten young men “fighting the daily 
uphill battle to keep their minds pure.” 

Gag me Kim Hall. Literally gag me. 

You know what? | like selfies. | like how 
they enable women to rebel against the 
narrative that femininity means modesty. 
| like being able to capture my face and 
body in a way that makes me feel good 
about myself—whenever | want, wherever 
| want and with whatever angles, filters 
and facial expressions | so choose. | think 
it’s empowering to post a photo of myself 
that | find beautiful. And if others, male 
or female, happen to agree that | look 
beautiful, fantastic—but | didn’t post those 
pictures for you, and it’s not my problem if 
you find my beauty so overwhelming that 
you can’t control yourself. More impor- 
tantly, a selfie’s singular portrayal is not 
sufficient grounds for you to assess who 
the girl holding the camera is when she 
puts it down. 

I’m proud of my beauty. It’s not cocky 
to feel that way. As comedian, author, 
fashion-designer, actress and sing- 
er-songwriter extraordinaire Margaret Cho 
once said: “Il am so beautiful, sometimes 
people weep when they see me. And it 
has nothing to do with what | look like re- 
ally, it is just that | gave myself the power 
to say that | am beautiful, and if | could do 
that, maybe there is hope for them too. 
And the great divide between the beautiful 
and the ugly will cease to be. Because we 
are all what we choose.” 

The world needs more selfies. We 
need a selfie revolution—of different nos- 
es, and beauty marks, and smiles and fac- 
es. Embracing selfies means embracing 
a range of appearances rather than the 
one, conventional face our society idealiz- 
es. Selfies could broaden our definition of 
what’s beautiful. 

Sure, they have a place and time. You 
don’t want to be that kid from the “Selfies 
at Funerals” tumblr page who snapped 
a selfie with the dead grandma’s open 
casket (unintentionally) in the background. 
But in the appropriate setting, selfies are 
harmless; they capture a face you should 
be proud of. 

| have sexy selfies and silly selfies; 
selfies with friends and selfies alone. They 
are snapshots that embody how | was 
feeling about myself at the particular mo- 
ment they were captured. As actress-mod- 
el Lauren Bacall put it, “your whole life 
shows in your face.” Your face is yours. 
Capture it however you please, and don’t 
listen to anyone who tells you otherwise. 

Rebecca Jahnke 
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MODERN VAMPIRES 
OF THE CITY 
VAMPIRE WEEKEND 


Vampire Weekend has matured sonically 
and thematically on their third LP, bring- 
ing forward relatable themes of mortality, 
religion and love. Modern Vampires of 
the City is my channel ORANGE of 2013 
because | found myself coming back to it 
throughout the year. Each time | gave it 
a listen | would fall in love all over again. 
I’ve danced, laughed, sang, traveled and 
cried to this album, and invite you to do 
the same. It go hard. 

Jamie Espino 
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TWOSOMENESS 
PASCAL PINON 


| stumbled upon Twosomeness, the 
second album of the Icelandic duo Pascal 
Pinon, well into the year. The timing of my 
discovery was serendipitous: the eerie 
keyboard melodies and melancholic back- 
up vocals fit harmoniously with the on- 
coming winter months. The lyrics, half the 
time in English, half the time in Icelandic, 
are haunting and evoke the magic of the 
sparse Icelandic countryside. This ethe- 
real album is perfect for winter travelling: 
gaze out your window as the delicate and 
dreamy music envelops you. 

Alison LaFrance 


the BEAT STAFF’S 
version of the kids’ choice 
awards only 8 years older 
and more depressed 


ACID RAP 
CHANCE THE RAPPER 


In a year full of ambitious albums (hip-hop 
and otherwise), Chance the Rapper came 
out the winner by mixing that grand sense 
of ambition with straight up chops. The 
guy’s range means he’s just as at home 
on a ballad about the social hazards of 
smoking as he is spitting fire over a Nate 
Fox beat. His mixtape Acid Rap engages 
the audience from the opening salvo of 
the Good Ass Intro to the closing affir- 
mation that “Everything’s Good”. Easy 


decision: 
Andre Orlando 


OVERGROWN 
JAMES BLAKE 


So pure. So rad. Some artists’ voices get 
drowned out and kicked to the side of the 
highway when the rest of the music is so 
good, but James Blake’s voice holds its 
own. | could listen to his angelic British 
vocals sans anything else for maybe 9 
weeks straight. But then he goes and 
combines that with pure magic piano and 
electronic experimental type music for a 
result that is truly unlike anything else. His 
music is, like, on another planet, dude. 


Seriously, you should check it out because 


he is doing awesome stuff. | give it two 
high kicks and seven enthusiastic snaps. 


Anna Eisner 
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Pain is Beauty 


PAIN IS BEAUTY 
CHELSEA WOLFE 


When | was little, my mom would tug the 
snarls out of my hair while saying, “Il faut 
souffrir pour étre belle.” The title of this 
album is relatable. Pain is beauty, beauty 
is pain; these things are interchangeable 
and the same throughout the album. 
DREWHOLCOME Victoria Rose 


and THE NEIGHBORS 


GOOD LIGHT 


GOOD LIGHTS 
DREW HOLCOMB 


Good Lights by Drew Holcomb and the 
Neighbors is my pick for being album of 
the year only because it’s pure genius. It’s 
got soft lullaby tunes and nice folky up- 
beat ones as well. If you haven't listened 
to it, then you have never heard angels 
sing before. 


Good Lights is so good 
Drew Holcomb be my neighbor 
Voices of angels 
Robin Ngai 


VESSEL 
TWENTY ONE PILOTS 

| don’t think | can explain just how much 
this album means to me. | haven’t been 
able to stop listening to it since | got my 
hands on it. It mixes a lot of genres, like 
alternative, rock and rap, which might not 
sound like a good time but TRUST ME— 
it’s a damn good time. Vessel is edgy, 
kickin’ and relatable, touching on themes 
of staying positive when times get rough. 

| don’t care what the haters say. Twenty 
One Pilots has been my sanctuary from 
reality this year and has saved me on mul- 
tiple occasions. 10/10 would recommend 
(also bang). 


Vessels is my baby 
it shows you love you don’t know 
better than your mom 
Kyra Louie 


6 FEET BENEATH 
THE MOON 
KING KRULE 


All | want is some moody 19-year-old 
brit-punk jazz-fucked gingerboy with the 
sweet voice of beelzebub himself to sing 
me angsty songs about lady lovers, being 
cold, and opening and closing his eyes 
and my eyes and everyone’s eyes that we 
both collectively know. That’s all | want. 
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FIDLAR 
FIDLAR 


FIDLAR’s self-titled debut EP, FIDLAR, 
was definitely the best album of the year. 
Like there’s no competition, really. EVERY 
SINGLE SONG IS AMAZING. They’re 
bringin’ back garage tunes like no other. 
It’s the most angsty, badass album ever. 
FIDLAR is my life. Thank you. 

: Vanessa Quintero 
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BANGER. 
MILEY CYRUS 
In my eyes, #QueenMiley can do no 
wrong. That’s why | wrote two essays 
about her this semester. It should come 
as no surprise then, that I’m a fan of the 
Bangerz album. It may not be the most 
consistent body of work—yet Miley’s ex- 
perimental edge is where the true beauty 
lies. We can’t stop...listening. 
Rebecca Jahnke 


MY BOI 
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CIFT IDK) 2K13 


Who: Best friend 

What: Pay for a weekend trip to Coachel- 
la to see OutKast reunite 

Or maybe just go by yourself and send 
them a pic of you and your new bestie aka 
André 3000. 


Who: Mom 

What: Nothing 

When | was much younger | bought my 
mother a set of 101 cookie cutters at Wal- 
Mart and when she opened it she laughed 
at me and | started crying. Save the tears 
and just attach your name to the present 
your sibling already bought her. 


Who: Significant other 

What: A custom t-shirt that says “SO HEY 
WE MADE IT TO CHRISTMAS” 

If they don’t get the reference please 
reevaluate why you are dating. 


GIRLS 


Who: Any white person 

What: Gift card 

They won’t care that it’s the least thought- 
ful gift ever. In fact, you could just give 
them a wrinkled twenty and they’d say 
something like “Thanks, this makes up 
for the time we split the bill unfairly at that 
~*ethnic*~ restaurant”. 


Who: Your hipster friend (this person also 
still thinks hipster is still a relevant term) 
What: The first thing you see when you 
walk into Urban Ouititters. 

“WOW. The Feminist Ryan Gosling book? 
How did you know????” 


Who: Roommate 
What: Moldex - Plugstation Earplug Dis- 
pensers with 500 Pairs of Camo Plugs 
ONLY 4 LEFT IN STOCK. 

Jamie Espino 


GIRLS 


Recently, we here at The Beat have 
been getting into the HBO program Girls 
in anaticpation of its upcoming third 
season. After making my way through the 
series, | have to say that the show hits 
home in a unique way. While the series 
primarily focuses on a group of friend who 
left college a few years back, it is still just 
as easy to relate to these characters while 
you’re still in school. 

For example, in the very first epi- 
sode the character Marnie ranks the totem 
pole of social interaction, with Facebook 
messaging at the base and says that “face 
to face is not of this time.” | couldn't agree 
more. If it was my choice | would rid face- 
to-face conversation entirely. Our main 
characters get into some wacky situation 
one of those famous New York “ware- 
house parties” that totally actually happen. 
And if | had a nickel for every lit reading 
that | got kicked out of, | would have a 
dollar twenty-five. 

Like our protagonist Hannah, | 
also have a tattoo of a snake wrapped 
around the moon on my butt. | have had 
similar situations in which my sex partner 
sent me a text message of his penis, fol- 
low by an affirmation that the picture was 
not for me. And just like our main charac- 
ters, | also have a vagina. 

Andre Orlando 
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